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Dr. E. William Doty, President, 
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Dr. Stella Owsley, Denton, Tex. 
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Amarillo — Pres., Mrs. Cleta Linda 
Holland, 1907 Taylor. Vice-Pres., 
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Austin — Pres., Dr. Lota Spell, 2108 
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Calder. Vice-Pres., E. O. Bangs, 

2410 Broadway. Sec.-Treas., Mrs. 

John Howell, 1600 East Drive. 

Central W. Texas — Pres., Leonard 

Burford, Abilene Christian College. 

Vice-Pres., Lillian Eubank, 1417 S. 

Ist. Sec.-Treas., Mrs. Dennis Man- 

ley, III, 426 Elm. 

Corsicana—Pres., Mrs. M. S. Cooke, 
110 N. 19th. Sec., Mrs. Estelle Skel- 
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Sec., Mrs. Clyde Taylor, Forreston. 
Treas., Mrs. Edith Sewell, Midlo- 
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mouth, 2901 San Diego. Sec., Mrs. 
Julia Fink, Jr., 1114 Galloway. 
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. C. U. Sec., Mrs. Fannie Gordon, 
4332 Lovell, Treas., Miss Sheila 
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San Antonio—Pres., Mrs. Ardis Ward, 
254 Mont Clair. Sec., Mrs. Fern 
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TEXAS ASSOCIATION OF MUSIC SCHOOLS 


OFFICERS AND DIRECTORS FOR 1947-1948 


WILFRED C. BAIN, B. M.. Ed. D. 
Vice-President 
Dean School of .iusic 
North Texas State Teachers College 
Denton, Texas 


H. GRADY HARLAN, B. M., Ph. D., 
Mus D. 
Secretary 
Professor of Music 
Southwest Texas State College 
San Marcos, Texas 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of 
Music and Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, A. M. 

Chairman Department of Music 


East Texas State College 
Commerce, Texas 

Chester N. Channon, B.M., M.M. 
Floyd A. Hanson, B.M., M.M 


Acting Directors, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard be fg College 
Brownwood, Texas 
Z. T. Huff, Ph. D. 


Acting Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. «+ 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas i 

Wilfred C. Bain, B.M., Ed. D. 

Dean School of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M.A., M.M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, B.B.A., B.M., MA 
Chairman Department of Music 


Southern Methodist Universitv 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State College 
San Marcos, Texas 

R. A. Tampke, B.M., Ph.D. 
Chairman, Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B. M., M. A., Mus. D. 
Dean Department of Music 


HENRY E. MEYER, B. M., M. A., Mus. D. 


President 

Dean Department of Music 
Southwestern University, 
Georgetown, Texas 


E. W. DOTY, B.M., Ph.D. 


Director 

Dean, College of Fine Arts 
University of Texas 
Austin, Texas 


DONALD W. MORTON, M.M. 


Director 

Head Division of Fine Arts 

John Tarleton Agricultural College 
Stephenville, Texas 


The Official Magazine 
THE SOUTHWESTERN MUSICIAN 


Clyde Jay Garrett 
Editor-Publisher 


MEMBERSHIP ROSTER 


Stephen F. Austin State Teachers 
ollege 

Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B. S., M. A. 
Chairman Department of Music 


Texas Christian University 
Fort Worth, Texas 


T. Smith McCorkle, B. M., M. A., Ph. D. 


Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingville, Texas 

L. W. Chidester, Ed. M., Ph. D. 
Chairman Department of Music 


Texas College of Mines and 
Metallurgy 

El Paso, Texas 

Gene L. Hemle, B.S., M.A. 

Director, Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman Department of Music 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah 

Chairman Division of Fine Arts 


Trinity University 

San Antonio, Texas 

Ralph Ewing, B. M., M. A. 
Chairman Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B. M., Ph. D. 
Dean College of Fine Arts 


West Texas State Teachers College 

Canyon, Texas 

Wallace R. Clarke, B. A., B. M. 
Mus. D. 

Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

J. Campbell Wray, B.M., M.A. 
Director, Department of Music 


JUNIOR COLLEGES 


Corpus Christi Junior College 
Corpus Christi, Texas 

C. Burdette Wolfe, B.M., M.M. 
Chairman, Department of Music 


T. SMITH McCORKLE, B. M., Ph. D 


Past-President 

Dean School of Fine Arts 

Texas Christian University, Ft. Worth, 
Texas 


L W. CHIDESTER, Ed.M., Ph.D. 


Director 

Chairman, Division of Fine Arts 
Texas College of Arts and Industries 
Kingsville, Texas 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

Donald W. Morton, B. A., M. M. 

Head Division of Music and Fine Arts 


Kilgore College 

Kilgore, Texas 

Thelma Martensen, B.S., M.M. 
Chairman Department of Music 


Lamar Junior College 
Beaumont, Texas 

Lawrence Meteyarde, Mus. D. 
Director Depa ent of Music 


North Texas Agricultural College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 

San Angelo, Texas 

W.L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Irene Havecost, B.S., M.A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, Director 


Southern School of Fine Arts 
Houston, Texas 

Homer F. Springfield, B. S., M. M. 
President 


Sutwestomn Conservatory of Fine 
Dallas, Texas 
—— Jay Garrett, Mus. M., Mus. 
. D., President 
Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Director 
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Co nqnat ulations 


from 


National Guild of Piano | eachers 
nr eee er 


for their excellent records 


The National Guild encourages its teachers to participate 
in local musical activity and to do their part in uplifting 
local musical standards. 


Steady discipline of yearly preparation 
Inspiration of Annual Auditions 

Normalcy of balanced repertoire 

Fresh viewpoint of a different expert each year 


Good taste of private auditions 


All coming to light in the careers of many former National 
Guild Diploma Winners who are now playing in Metro- 
politan concert halls, with orchestra and in individual 
recitals, touring as soloists or accompanists, holding re- 
svonsible teaching positions. Many amateurs are now 
more understanding ‘‘music committee’’ members because 
of their participation in National Guild Auditions. 


Teachers who wish to affiliate may 
write to Ir] Allison, president 


Box 1113 


Austin, Texas 
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WEBSTER AITKEN 


Webster Aitken, pianist who was 
heard in recital at the Amarillo con- 
vention of the Texas Music Teachers 
Association, June 12-14. Mr. Aitken also 
held a Master Class session free to TMTA 
members. 


. : 
b- | 7... Webster Aitken presented 


three memorable Town Hall Recitals 
in New York last season the critics 
at once awarded him a top flight 
position among contemporary pian- 
ists. Subsequent appearances, both in 
recital and with major orchestras— 
the New York Philharmonic, the 
Boston Symphony, and the Los An- 
ge'es Philharmonic, served _ to 
strengthen and enhance his reputa- 
tion for artistic integrity, vitality, 
and technical accomplishment. In- 
cluded in his vast repertoire are 
such monumental works as the “Dia- 
belli Variations” and the “Goldberg 
Variations” by Beethoven. 


He was a pupil of Emil Sauer and 
Marie Prentner, one-time assistant 
to Leschetitsky, in Vienna and has 
worked both with Arthur Schnabel 
in Berlin and Wanda Landowska. 
He made his professional debut in 
Vienna followed by concert tours 
of Europe and the British Isles. 


His appearance at the Texas Music 
Teachers Association Convention 
gives its membership an opportunity 
to hear one of the most richly en- 
dowed artists of this generation and 

rivilege of studying great 
pianoforte works with “a master 
pianist and a master musician— 
indeed the most distinguished artist 
among American pianists.”—(Virgil 
Thompson.) 
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“We Advocate 


Regionalizing The TMTA” 
By C. J. G. 


Several years ago an impassioned plea was made before the assembled 
members of the Texas Music Teachers Association that “common horse- 
sense” prevail in considering a zoning plan for the far-flung activities 
of this esteemed organization. Representatives of the widely separated 
areas argued that they felt themselves, and others whom they might in- 
vite to become members, out of touch with the center of activities of the 
organization. Others suggested that a more democratic organizational 
set up would be effected in acceptance of a regional or district plan. Con- 
gressional districts then were voted as a model on which to go forward. 
Congressional districts did not seem to fit the density of music teacher 
population: thus, it failed and was rescinded. Now comes a rebound from 
a recent questionaire sent out in an effort to gain new names for the 
prospective membership list. The word is that there are scores of teachers 
who would join TMTA if regional groups were formed—not merely 
local city groups. The small town and rural music teacher is left out of 
active participation of these latter groups. This forward step could be 
attained without materially affecting the splendid work of the local city 
music teacher associations. In fact, the local and state work of the district 
in which the city organization obtains, would be strengthened and enhanced 
in scope. 

Here, then, is a great opportunity for TMTA to take its first important 
post-war step toward greater service to its members and to music educa- 
tion generally. Kindly consider the following plan, which has been con- 
sidered and appoved by many leading TMTA members, and which we 
offer for ratification by the TMTA membership. 

1. Divide the state into eight regions. 

Each region to have a regional chairman. 

Each regional chairman to be a member of the State Board. 

Each region to hold a one-day session the 2nd week of November. 
State officers and finances per present revised constitution. 
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APOLLO BOYS CHOIR 
ON SPRING TOUR 


The Apollo Boys Choir and their 
director, Coleman Cooper, left Dallas 
April 10 on a 4,600-mile spring tour 
which took them to thirteen states 
and Canada. 

The choir appeared on a luncheon 
program at the biennial convention 
of the National Federation of Music 
Clubs in Indianapolis, Ind., on April 
23, with Eula Beal, contralto, as 
soloist, and Edgar Guest, poet, as 
speaker. 

The boys returned to Dallas on 
May 2 and on May 4 were the 
guests of Helen Traubel at the Me- 
tropolitan Opera performance of 
“Lohengrin” in which she sang Elsa. 
The choir appeared with Miss Trau- 
bel in a Christmas-week NBC 
brodacast on the Telephone Hour. 


WASP STING FATAL TO 
VOICE TEACHER 


BROWNWOOD, Texas — Charles 
Russell Boud, head of the voice de- 
partment of Howard Payne College, 
died June 16 at his home a few 
moments after he had been stung 
twice by wasps. Bound was trimming 
a hedge when stung by the insects. 
He died ten minutes later. 

A native of Wier, Kan., Boud had 
been a member of the Howard Payne 
faculty since 1937 with the excep- 
tion of service during World War 
II as a USO program director in 
Central America. 

He was a graduate of East Cen- 
tral State Teachers College, Ada, 
Okla.; the University of Oklahoma 
and Southwestern Theological Sem- 
inary, Fort Worth. 


NEW MUSIC 
VIENNA SINGS AGAIN—Composed and arranged by David Rose for string en- 


semble (Bregman, Vocco and Conn, Inc.) 
OSE TRIO ALBUM—for piano, violin, cello, containing six (6) of David 


DAVID 


Rose’s_ original compositions including HOLIDAY FOR STRINGS, OUR WALTZ, 
DANCE OF THE SPANISH ONION.—Bregman, Vocco and Conn, Inc. 
Both of the above publications are highly valuable additions to school and 


professional orchestra literature. 


DR. E. WILLIAM DOTY 


President of the Texas Music Teachers 
Association, who presided at the as- 
sociation’s annual meeting at Amarillo 
on June 12-13-14. Dr. Doty is Dean of 
the College of Fine Arts at the Univer- 
sity of Texas, Austin. 


DALLAS SINGER HAS ROLE 
IN REVIVAL OF STRAUS 
OPERETTA 


Playing the role of the spy-seek- 
ing Massakroff, Wimberly Calvin 
Goodman Jr., son of Mrs. W. C. 
Goodman, 331 South Rosemont, 
Dallas, is appearing in the current 
revival of Oscar Straus’ operetta, 
“The Chocolate Soldier,” at the Cen- 
tury Theater in New York City. It 
opened March 12. 


His professional name is Henry 
Calvin. An ex-student of Sunset. 
High School, North Texas Agricul- 
tural College and SMU, he formerly 
was a lieutenant in the army and 
was head of the Saipan University 
music department. Before entering 
the service in November, 1942, he 
had appeared a season at the St. 
Lou:s Municipal Opera and for 
three years he was bass soloist at 
Radio City Music Hall. 


He appeared on Broadway last 
season in a Shubert production of 
“Play, Gypsy, Play.” 

At NTAC he was a pupil of Clyde 
Jay Garrett and at SMU he studied 
with Thomas S. Williams. He will 
be a guest artist with the Los 
Angeles Light Opera Association this 
summer. 
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Revised Constitution of the Texas Music Teachers Association : 


PREAMBLE 


WHEREAS we, as members of the music teaching profession in the State 
of Texas, realize that there exist many abuses and conflicts of interest with- 
in our ranks which, in a large measure, may be relieved by closer asso- 
ciation among ourselves and by concerted action; and 

Wuereas the music teaching profession is in need of standardization to 
the end that both the teacher and pupil may be protected; and 

Wuereas the public in general underestimates the importance of the 
study of music and its rightful place in our educational scheme; therefore 

Be Ir Resotvep that we shall bind ourselves together into an association 
to be known as THE TEXAS MUSIC TEACHERS ASSOCIATION and sub- 
mit ourselves to the following principles of government as a Constitution. 


ARTICLE I. MEMBERS 


Section I. There shall be three classes of members in THE TEXAS 
MUSIC TEACHERS ASSOCIATION: viz; Active, Associate, and Honorary. 

Section II. Active members shall be persons resident in the State of 
Texas engaged in the teaching of any branch of music for a remuneration. 

Section III. Music teachers who do not wish to become active mem- 
bers, or any persons actively or passively engaged in any musical activity, 
may become Associate members of the Association and shall be entitled to 
all the rights of membership except the rights of voting and holding office. 

Secrion IV. Honorary membership shall be voted by the ASSOCIA- 
TION on recommendation of the Executive Board. Honorary members shall 
pay no dues. 

Secrion V. Active and Associate members shall pay to the Treasurer 
dues of three dollars ($3.00). Dues are payable October Ist of each year 
of the Association, except as provided in Section VI of Article I, yearly 
and shall be delinquent after Dec. Ist of each year. No person shall be 
allowed to vote in any meeting of the Association whose membership fee 
is delinquent, and the official magazine will not be sent members whose dues 
are in arrears. 

New members who join the Association before April 1st shall pay full 
dues of $3.00. New members who join the Association after April 1st shall 
pay dues of $1.50 for the first year. 

Section VI. Any sectional or local Music Teachers Association in 
Texas having ten or more currently paid up members operating under a 
constitution, the spirit of which is not contrary to the aims and purposes of 
the Texas Music Teachers Association, may secure affiliation with this 
Association upon the payment of annual dues of two dollars for each local 
member of said local association, every member thereby becoming a mem- 
ber of the State as well as the local body. Such local Associations shall fix 
their own dues according to their local need, allotting two dollars ($2.00) 
per member to the State Association. Members of the local associations 
will automatically become either active or associate of the State Associa- 
tion according to their individual qualifications. 


ARTICAL II. OFFICERS 


Section I. The Officers of the Asscciation shall be of two classes, viz; 
elective and appointive. 

Section II. The elective officers shal lIconsist of a President, three 
Vice-Presidents, a Secretary-Treasurer, and six Directors, who shall con- 
stitute the Executive Board. 

Section III. The appointive Officers shall hold their positions by au- 
thority of the President and shall consist of a Program Committee and such 
other Committees as the President shall deem neediul for the execution of 
the business of the Association. 

Section IV. The elective Officers shall hold their positions for one 
year or until their successors qualify, except that directors shall serve for 
two years. The President shall not serve for more than two consecutive 
years. 

Section V. The Appointive Officers shall hold their positions for any 
length of time the President may designate. 

Section IV. The retiring President shall be automatically a member 
of the Executive Board. 


ARTICLE UI. DUTIES OF OFFICERS 


Section I. The President shall preside at all meetings of the Associa- 
tion and shall plan and supervise all activities of the organization with the 
assistance and cooperation of the Executive Board. The President shall 
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designate special duties for each of the three Vice-Presidents, and shal] 

call meetings of all Committees at his discretion, or upon the request of two 

or more members thereof. The President shall be ex-officio membe 

all Committees which he may appoint. ia 
Section II. The Vice-Presidents shall assume the duties of the Presj- 








dent in his absence, and shall serve in the order of their election. Cc 
Section III. The Secretary and Treasurer shall be one. He shall keep 1 
a record of all meetings of the Association and of the meetings of the a 
Executive Board. He shall attend to the correspondence of the Association, al 
mail out notices to the members at the direction of the President or as | st 
occasion demands, and shall keep a ledger account with each member, and v 
shall render a full statement at each Annual meeting. to) 
Section IV. The Secretary-Treasurer shall receive as compensation for 
his services ten percent of the amount paid in annual dues, and shall be 2 
provided with postage and stationery needed. N 
Section V. An amount not to exceed twenty cents per member shall tl 
be allotted to provide a fund to cover postage and incidental expense of the fi 
President or other Officers on Association business, and to provide a fund Z 
to make possible trips in the interest of the Association. Such a fund shall w 
be used at the direction of the President. E 
Section VI. The Executive Board shall transact the business of the SI 
Association between Convention sessions of the body. The Executive Board 
shall designate an accountant each year within thirty days prior to the | 
Convention, and said Accountant shall audit all accounts of the Association. - 
Section VII. The Executive Board shall have the direction of the | 
Texas Music Festival, electing such officials as shall be found necessary ‘ 
for the conduct of the festival. The festival shall be conducted according B 
to rules published each year in the Syllabus of Rules and Regulations of 
the Texas Music Festival. . 
ARTICLE IV. ELECTION OF OFFICERS : 


Section I. Officers, including Directors, shall be elected annually. A cl 
nominating Committee, consisting of the returing Directors and three 
members at large, shall be appointed by the Executive Board. This ¥& 
mittee shall prepare a ticket, a copy of which shall be sent by mail by’ the 
Secretary to each member of the Association at least fififteen days before cl 
the opening date of the Annual Convention. .Said ballot shall be signed w 
and returned to the Secretary by mail or deposited in the ballot box in 
charge of an election Committee appointed by the President before the 
hours specified on the official program for closing the ballots. The results 
of the election will be announced by the Secertary at the last business 
session of the Annual Convention. 






Section II. Three Directors shall be elected each year, and the retir- Ce 
ing Directors shall be those who shall have served two years. a 
Ww 

ARTICLE V. CONVENTIONS S] 

to 


Section I. The Association shall hold yearly Conventions at a date 
to be determined by the Executive Board. 

Section II. It shall be the duty of the members of the Association to 
to choose, during the Convention, the place where the next meeting shall st 
be held. In the event the Association fails to make such choice, the Execu- S} 
tive Board shall have the power to select a Convention city. P: 

SEcTIon III. - The Convention shall not meet for two consecutive years Ce 
in the same city. In 

m 
m 





ARTICLE VI. AMENDMENTS 








Section I. The Association meeting in Convention shall have power - 

to make amendments to this constitution as necessity may require, and 4 | B; 

two-thirds majority of the votes cast shall make such amendments effec- 

tive. 

Section II. A proposed amendment shall be submitted in writing and 
read aloud before the Convention at least eighteen hours before action shall 

be taken upon it. ci; 

fic 
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SYMPHONY SCHEDULES 
hall FIFTY-TWO CONCERTS 

s 

two The Dallas Symphony Orchestra 


7 director has announced 52 concerts 
ux r the 1947-48 season. The regular 





resi- subscription series will include 15 

concerts. There will be approximate- 
keep ly 22 out-of-town dates, including 
the a five concert season in Fort Worth, 
ation, and five children’s concerts. The sea- 
or as | son also includes an Oratorio Festi- 
, and val of three performances and three 


other special concerts. 





mn. for Dates for the season follow: Nov. 
all be 2, orchestral; Nov. 9, with Nathan 
Milstein, violinist; Nov. 16, orches- 
shall | tral; Nov. 23, orchestral; Nov. 30, 
of the | first special concert; Dec. 14, with 
fund Zino Francescatti, violinist; Dec. 21, 
shall with a guest conductor, possibly 
Ernest Ansermet; Dec. 28, second 
of the special concert, Yehudi Mienuhin. 
Board Jan. 11 with Arthur Rubinstein 
a the pianist; Jan. 14, 17 and 21, Oratorio 
lation, Festival, probably including perfor- 
f the mances of Bach’s Saint Matthew 
— Passion, Verdi’s Manzoni Requiem, 
ording Beethoven's Missa Solemnis; Jan. 25, 
ns of with Joseph Szigeti, violinist; Feb. 1, 
third special concert, with Marian 
Anderson, contralto; Feb 8, with 
William Kapell, pianist; Feb. 15, or- 
lly. A chestral; Feb. 22, with Robert Casa- 
three desus, pianist; Feb. 29, orchestral; 
deen 7, with Gregor Piatigorsky, 
by the cellist; March 14, final concert, or- 
before chestral. Soloists for the festival 
signed works remain to be chosen. 
90x in — 
re the BIG SPRING PREMIERES 
results CANTATA 
isiness 


Big Spring, Texas—“Big Spring,” a 
retir- cantata written by Frank Grandstaff, 
a Tennessee state penitentiary lifer, 
was premiered April 28 at Big 
Spring’s 1,400-seat Municipal Audi- 
» torium, performances being sched- 
uled for morning and night. 


tion to The work was inspired by Grand- 
g shall staff's reading of Shine Philips’ “Big 
Execu- Spring—The casual Biography of a 

Prairie Town.” The Texas and Pacific 
> years Co. had the composition reproduced 


in choral arrangement, an arrange- 
ment which will be sung at the pre- 
miere by the T&P chorus, Maurice 
Peterman directing. The Texas and 





power 





nia} Pacific was the first railroad to reach 
ffec- Big Spring. 
5 e ae a 
ng and MUSIC GROUP ELECTS 
yn shall The Dallas Music Teachers Asso- 


ciation has elected the following of- 


ficers: President, Virginia France; 
CPD presidents, Miss Hazel Cobb, 
Miss Grace Switzer, Miss Helen 
Stanley and Miss Mae Dietrich; 


COL. Secretary and treasurer, Miss Ruby 
K. Lawrence; parliamentarian, Mrs. 
_— F. B. Saunders; historian, Mrs. An- 


ssn. 19 tonio Wolters. 
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TCU CHORAL CLUB 


_ PRESENTS “THE MIKADO” 


FORT WORTH—Gilbert and Sul- 
livan’s comic opera, “The Mikado,” 
the spring production of the TCU 
Choral Club, under the direction of 
Professor William J. Marsh. 

It was presented in the Paschal 
High Auditorium here May 16 and 
17, with J. Harvey Faust, Fort Worth 
playing the title role; Arthur Arney, 
Pine Bluff, Ark., as “Nanki-Poo,” 
and Miss Myra Lee McNeill, Fort 
Worth, as “Yum-Yum.” 


os 
> 


Frank Hayden Connor, president 
of Carl Fischer, Inc., music pub- 
lishers, has announced the purchase 
on November Ist of the music cata- 
logs of William A. Pond and Co. and 
Robert Ellis of Ridgefield Park, N. 
J. The William A. Pond catalog has 





been well known in the music world 
since it was initiated in 1820. Among 
its important publications are di- 
verse editions of Gilbert and Sulli- 
van’s “The Mikado’, including the 
vocal score, choruses, libretto, or- 
chestration and a number of sepa- 
rate songs. Among the outstanding 
compos:tions are Warren’s “Magda- 
lene”, Phelps’ “Morning Land”, Tay- 
lor’s “There Is a Beautiful Land on 
High” and “Open the Gates to the 
Temple” by Mrs. J. F. Knapp. The 
piano arrangement of Gimbel and 


Mills and the Tiepke Writing Books 
are other prominent features of the 
Pond catalog. The catalog of Robin 
Ellis, although more recently es- 
tablished, has been widely recog- 
nized for many years for its excellent 
choral publications. 














Plan Now To Attend the 


Christiansen 
Choral School 


Two Sessions in 1947 


FIRST SESSION 
Penn Hall, Chambersburg, Penn. 
* June 29 — July 11 
SECOND SESSION 
Lake Forest College, Lake Forst, Ill. 
August 3 - 15 


Make your reservation now with 
NEIL A. KJOS, Mgr. 
223 W.LakeSt. Chicago 6, Ill. 
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Subscribe Now to the SOUTHWESTERN 
MUSICIAN—$1.00 per year. 





America’s Ton 


of Band Methods 


Pair 


OUTSTANDING 
INTERMEDIATE 


INSTUMENTAL 
STEPStothe BAND 


by MAURICE O. TAYLOR 


An uninterrupted continuation of Mr. Taylor’s 
Easy Steps to the Band and the ideal course to 
follow any beginner’s method. 

283 Studies and and Melodies to build a better 
band, providing a complete study for the medium 
grade ensemble, any combination of instruments, 
or individual use. 31 lessons including many 
simple and advanced rhythm patterns. Register 
Development Studies at all times in a practical 
range. Progressively technical exercises. 57 
familiar melodies. , 


INSTRUMENTATION 
Db Piccolo Baritone Saxophone 
C Flute Cornet or Trumpet 
Eb Clarinet Eb Alto or Mellophone 
Bb Clarinet F Horn 
Eb Alto Clarinet Trombone & Baritone 
Bass Clarinet (Treble) 
Oboe or C Saxophone Trombone & Baritone 
Bassoon (Bass) 
Alto Saxophone Basses 
Tenor Saxophone Drums 


Each Book, $0.75 
Piano Accompaiment, $1.25 
Conductor’s Book, $1.25 


individual instruction. 


Each Book .75 


MILLS MUSIC, Inc. 


64 E. Jackson Blvd. 
Los Angeles 14, Calif. 


1619 Broadway 
New York 19, N. Y. 


CLARINET 
Mills Elementary Method for Clarinet 
by Ernest Manring 1.00 
Paganini Caprices for Clarinet 
Transcribed by David Gornston 1.00 


TRUMPET or CORNET 


or Trumpet 

by J. Leon Ruddick 1.00 
New Arban Trumpet Duets 

Arr. Benedict Vanasek 1.00 


Trumpet and All Brass Instruments in 


2 TRUMPET OR CORNET SOLOS 


DRUMS 





STUDY BOOKS 


Mills Elementary Method for Cornet 


Modern System of Natural Playing for 


Treble Clef, by Benedict Vanosek, 
Edited by David Gornston 1.00 


by Forrest L. Buchtel 
Impromptu 60 
Jean Waltz 60 


Podemski’s Standard Snare Drum Method 2.50 
Cozy Cole’s Modern Orchestra Drum 
Method 1.00 





EASY STEPS TO THE BAND | 
| by MAURICE D. TAYLOR 


25 lessons of unison and harmonized material including 50 familiar melodies and exercises. 
Simple, thorough, logical and melodious presentation of the fundamentals for band-playing. 
Highly successful, this method may be used ot teach any combination of instruments or for 


FULL BAND INSTRUMENTATION 
Conductor’s Score and Manual $4.50 


Chicago 4, Ill. 
411 W. 7thSt. 
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SELECTED COMPOSITIONS 
(Two Oboes, English Horn and Bassoon) 
Sc. and Parts 2.00; The Parts, separately 1.00 


__ Bach-Marchetti 


\ Sa, No Se, to Sd, oe Se, oe Se 


Oot 


SELECTED COMPOSITIONS ___ 
(String Quartet) 


_........... Bach-Marchetti 
Sc. and Parts 2.00; The Parts, separately .75 


FOSTERIANA . 
(String Orchestra) 


sae ia ea _. Harvey Gaul 
Score 1.50; Parts, complete 2.50 


BDUBUBGREBGLBS2 232 3* 


GOOLE 


MANHATTAN BREATHING SPACES ____ Harvey Gaul 


¢ (String Orchestra) Score 1.50; Parts, complete 2.50 4 

, 
¢ SUITE ECCLESIASTICUS __... Harvey Gaul 6 
(@ (String Orchestra) Score 1.50; Parts, complete 2.00 . 
ie N 
INTERMEZZO __ apreinssie _ A. Walter Kramer { 
®) (String Orchestra) Score 1.00; Parts, complete 2.00 4 
4 6 
* LUCRESE ____ EE EM Ieee ES _Deems Taylor ¢ 
¢ (String Quartet) Score 3.00; Parts, complete 5.00 > 
¢ ‘ 
e 4 
y 119 West 40th Street 4 
®) New York 18, N. Y. Ps 


(@ ; 
DPB PUBGFPSPP®SUSLUSLUSGPADZUASD2UGSD2S2US 2S 22732 
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announcing the 


publication of 


THE ART 
OF THE SUITE 





Eight Suites of Dances 
for Piano and Harpsichord 
by Masters of the 17th 
and 18th Centuries 


Selected and Edited by 


YELLA PESSL 
Price $2.00 


EDWARD B. MARKS 
MUSIC CORPORATION 


RCA Building, Radio City New York 20, N. Y. 
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YOUR CAREER IN MUSIC, Harriett Johnson—E. P. Dutton and Co., Inc., New 
York, first printing 1944, present fourt printing 1946.—Your career in Music is ong®* 
of the 21 ffrom the Dutton press, each surveying a creer. This author deals thorought*” % 
ly with the multiple factors involved in choosing music as a career: a na neg 
such as natural talent, educational training, capacity for work and self-discipline, 
physica lstamina and the wil lto do a job well, and the opportunities for entering 
on a musical career, advancing in it, and making a living at it. To what phase of 
music shall a person devote himself? The concert artist, teacher, conductor, organist 
bandmaster, comopser, social worker, librarian, maker of instruments, musicologist, 
critic—all of these are considered according to the specific field involved. This 





volume is a compendium of information on the sociolgical aspects of music, in this 
20th century. Its astounding growth and dissemination, sharpened by innumerable 
clubs, festivals, lectures, settlement houses, contests, youth organizations, usages in 
industry and in therapy prizes fellowship foundations with millions to spend for 
advancement of musics summer camps, municipal orchestras and choruses, civic 
music concerts, phonographs, laboratories for opera or conducting, high pressure 
publicity campaigns—all these are surveyed in detail. Teaching music is a particular 
phase of talent, not to be entered intobecause one cannot be succssful elsewhere in 
the profession. The teacher with a private class, those in colleges state-supported, 
education, the problems of degrees, crtification, moluments, all are discuss ably, 
practically and with vision and hope. Varied, numerous, and ranging from the con- 
servative to the spectacular are the illustrations, among which, by the way, is that 
of a piano ensemble of students of Miss Nancy Craig Lasley, in Abilene, Texas. The 
author is a widely recognized lecturer, musicologist, and critic on the New York 
Post.—Vere MacNeal. 


Evening With Music, Syd Skolsky—E. P. Dutton and Co., Inc., New York, first 
printing 1944, present, fourth printing, 1945. Evening with Music carries forward 
the attempt begun early in the century to make art music a possession of the masses. 
It is planned so as to stimulate the layman into becoming an interested, enthusiastic 
and somewhat informed listener, to make him familiar with typical musical selections, 
and to convince him that, following along the lines suggested, he may safely under- 
take his further development, advancing to such horizons as he desires. Twenty- 
seven evenings in music are presented, ach in the form of a program, or an illus- 
trated lecture. The author has confined herself strictly to the field of orchestral 
music, including the concerto. The plan of _— is in accordance with his- 
torical sequence, Bach, Haydn and Mozart yielding eventually to Prokofieff, Gershwin 
and Deems Taylor. The author is a skilled and thoroughly experienced teacher and 
lecturer in the field of so-called music appreciation, an resents a practical ap- 
proach to the subject in hand, in each of her evenings. Whoever give heed to the 
materials assembled, supplementing them with the listening to the selections cited, 
through records, radio, or in concert, will come into possession of many cf the 
backgrounds and techniques essential to a good listener. The book is accompained 
by sundry charts and diagrams that answer questions that might arise in the mind 
of a layman, and also by thematic excerpts—Vere MacNeal. ' 


THIS VOICE QUESTION by Eugene Kuester. Creative Music Publishers. New 
York. Price $150. This forthright littke book which aims to lead the voice student 
out of the wilderness of legionary conflicting voice methods into the light of com- 
mon sense laws governing tone production with the voice simply considered as a 
musical instrument, is dedicated to the author’s teacher—the late Jean Criticos of 
Paris. In this book Mr. Kuester undertakes to make the principles of his great 
teacher available to those interested in singing. He considers it useless for a student 
to waste time “cluttering up his brain with physological matters and sets forth 
under eight headings, and apendix and a last heading called Reflections, a stro 
concise and comprehensive instruction on tone production. It is a racy, practic™ 
little book with material throughout clarified by the use of analogies of certain 
phases of tone productio nto other physical and mental sensations. This book will 
certainly be of benefit to students and teachers of voice.—Stella Owsley. 


“THE UNASHAMED ACCOMPAINST”, by Gerald Moore—Macmillan $1.50. This 
thoroughly delightful little book reveals its author as a charming gentleman as-~ 
well as a distinguished accompanist; as a human being of sincere good will as well 
as pianist of consummate artistry; as an individual possessing keen wit as well as 
sensitive musicianship. It is packed full of sensible, practical advice to the in- 
experienced acompanist who is willing to profit to be avoided. ‘The popular con- 
ception of an adequate accompanist is not the man for ideal artistic partnership 
as the author proves conclusively. An accompanist should take pride in his calling as 
a master craftsman has a right to do, thereby improving the quality of his perfor- 
mance considerably. Specific problems such as how to practice most efficiently to- 
ward proper tonal balance between accompanist and singer or instrumentalist, how 
to develop facility in sight reading and transposition, interpretation behavior at 
rehearsals and concerts, are treated in lucid, authoritative style. While this is a 
book of inestimatable value to pianists considering accompanying as a career, to 
whom it is primarily addressed, perhaps it should also be required reading for the 
performers of varying degrees of artistry and temperament whom he may be called 
upon to accompany.—Mary Campbell. 


The Art Of The Suite’’, published by the Edward B. Marks Music Corporation, 
$2.00. This is more than a album of dance suiten for piano or harpsichord; addi- 
tionally, it is a collection of world music selected and edited by the internationally 
known harpsichordist, Yella Peasl. : 

A graduate of the Vienna Acadamy of Music, honorary member of the Societe 
Bach of Brussels and harpsichordist to the Bach-Semeinde of Vienna, Miss Pessl’s 
recitals both here and abroad have brought her the greatest acclaim. Her concerts 
in Vienna, Salsburg, Prague, Holland and at Mozart’s Alma Mater, the Royal 
Philharmonic Academy of Bologna and throughout the country, have been greeted 
with sincere praise. Critics including the renowned Olin Downes, speak of the life 
she has brought to her instrument. 









Now, taking time out from her frequent appearances, Mis Pessl has gathered 
and edited for the Edward B. Marks Music Corporation eight suites of dances by 
masters of the 17th and 18th Century. Jacques Champion de Chambonnieres, Henry 
Purcell, Gottlieb Muffat, Johan Jacob Froberger and Charles Dieupart are but a few 
of the composers included. 


-——— 
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WM. E. JONES, Mus.D. 
TEACHER OF SINGING | 


Musicologist 


Director Department of Music 





Texas State College for Women 


Denton, Texas 
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HOUSTON TO HAVE TEN 
CONDUCTORS 


Ten guest conductors will conduct 
the twelve subscription concerts 
during the Houston Symphony’s 

47-48 season, according to an an- 
PE coment made by Miss Ima 


Hogg, president of the Society. Sev- 
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eral world famed artists will also 
appear during the season. 
Dates of the concerts and the 
schedule of conductors and artists 
was announced as follows: Novem- 
ber 3 (opening concert) Carlos 
Chavez, conductor; November 17, 
Hans Schweiger, guest conductor 
and Helen Traubel, Metropolitan 
opera soprano; December 15, Freider 
Weissmann, guest conductor and 
Isaac Stern, violinist; January 5, 
Leonard Bernstein, guest conductor; 
January 19, Georges Enesco, guest 
conductor; February 2, Walter 
Hendl, guest conductor and Eugene 
List, pianist; February 16, Tauno 
Hannikainen, guest conductor and 
Edmund Kurtz, cellist; March 1, 
Charles Munch, guest conductor; 
March 8, Efrem Kurtz, guest con- 
ductor, March 22 and April 5, open 
dates to be announced later. 
Announcement was also made of a 
season of concerts by the Summer 
Symphony composed of 45 members 
of the Houston Symphony to be 


- played in Houston’s parks beginning 
ine 17. A total of 23 concerts will 
a given, two each week in Her- 


mann Park on Tuesday and Wednes- 
day nights, and several additional 
concerts in other parks and play- 
grounds. The summer concerts will 
be conducted by Ernst Hoffmann 
who inaugurated the popular open 
air programs eight years ago. 


—_ + 





In his summer classes at the Juil- 
liard School of Music, Alfred Miro- 
vitch, noted pianist and teacher, will 
base his course on his new collec- 
tion of teaching material entitled 
Introduction to Piano Classics. Later 
ths month the collection will be 
available to teachers everywhere as 
a G. Schirmer publication. 





Four winners in the second annual 
$2,000 prize competition for orches- 
t-cl_ compositions, sponsored by 
Broadcast Music, Inc. and conducted 
fer members of the American Com- 
posers Alliance, were announced to- 
day (May 25) by an impartial board 
of judges including Chalmers Clif- 
ton, Paul Hindemith, Dr. Randall 
Thompson and Stefan Wolpe. 

Ulysses Kay, who won a grant 





€ a m the American Academy of Arts 


@ 


, 1947 


Letters earlier this month, re- 
ceived his sixth major musical 
award since he left the Navy last 
year. Mr. Kay’s composition, “Suite 
for Orchestra,” earned him BMI’s 
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first prize of $700 in the Class A di- 
vision for orchestral compositions. 
Irving Schlein, for his composition, 
“Dance Overture,” received first 
prize of $500 in the Class B divi- 
sion for works of shorter length. 

Second prize of $500 in the Class 
A group of the ACA-BMI Contest 
was awarded to Godfrey Turner for 
his “Gregorian Overture,” and Ellis 
Kohs received the second prize of 
$300 in the Class B group for his 
composition, “Legend for Oboe and 
Strings.” 

More than 150 unpublished and 
unperformed manuscripts were sub- 
mitted by members of the ACA, 
whose roster includes the foremost 
composers of serious music in the 
country. In addition to the cash 
awards, each of the four prize-win- 
ning compositions will be published 
by Broadcast Music, Inc. and will 
be publicly performed. 

coninmmnniinichsipiainton amma 

Interest in the woodflute, some- 
times called “recorder”, is growing 
rapidly in music education circles 
as evidenced by a new course of in- 
struct:on sponsored by the Teacher’s 
Union Institute which promises the 
average student, with no previous 
knowledge for music, that he can 
play Mozart in ten lessons. Miss 
Betty Krohn of the Little Red 
Schoolhouse, conducts the 
course, organizes her classes into 
recorder orchestras which some- 
times number as many as fifty play- 
ers. The instruments used in these 
classes are from G. Schirmer’s New 
York ‘nstrument department and 
range from plastic soprano record- 
ers at $5.00 to bass recorders, fine 
Koch instruments tooled from the 
finest aged maple, at $85.00. 


who 





ditt ncnmepeets 

The first of a popular-priced al- 
bum series of the works of famed 
classical composers, under the series 
title of “The Best Known Music”, 
will soon be issued by J. J. Robbins 
through his recently acquired Ham- 
ilton S. Gordon, publishing 
house. Robert Schumann’s_ works 
will be the initial collection in the 
new series, each folio of which will 
contain 48 pages of the most familiar 
and representat:ve music of the 
particular composer. 


Inc., 


sepatinnies 

Dr. E. William Doty, Dean of the 
College of Fine Arts of the Univer- 
sity of Texas and a noted organ 
pupil of the late Prof. Palmer 
Christian, revered University of 
Michigan professor, played a Pal- 
mer Christian memorial program in 
Ann Arbor at Hill Auditorium Sun- 
day afternoon, February 23. His pro- 
gram included selections from Bach, 
Franck, Kodaly, and Liszt. Prof. 
Christian died Feb. 19. 


AUTHORITY ON RECORDS 
MOVES TO DALLAS 


One of the world’s chief authori- 
ties on classical recordings has de- 
cided to make Dallas his home. 
George Clark Leslie came here 
January 1 as an associate of Harry 
Ernstrom of the Record Shop. Les- 
lie is a native of New Jersery, and 
he went into the Army Air Force 
in 1942 and came to Texas as techni- 
cal sergeant in the Air Force Train- 
ing Command headquarters, Fort 


reason why Dallas can’t become a 
center for the record business. He 
adds that the geographical location 
is advantageous and the musical in- 
terest is both widespread and well 
informed. 


2 
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Containing sixteen songs which 
date from 1620-1830, the “Songs Of 
Early America” album, published by 
Edward B. Marks Music Corpora- 
tion, is at once a collector’s prize 
and well-stocked package of fun 
for music lovers old and young. 



























































Worth. He says he is essentially a New Yorker, and he can see no 
® ————— — ? 
| 
| TEKLA S. -STAFFEL 
SCHOOL OF PIANO 
| All Grades of Instruction 
235 Army Boulevard San Antonio, Texas 
| esate a 
° aes ? 
HUBERT KASZYNSKI 
CONCERT PIANIST — AVAILABLE FOR CONCERTS 
Teacher of Piano, Organ, Theory 
Associate Professor of Music, Texas State College for as ‘ 
Denton, Texas 
| Studio: 4337 Avondale, _Dallas, Texas 
© —— © 
© a ® 
CLARA DUGGAN MADISON 
PIANIST AND TEACHER ' 
| Pupil of Rafael Joseffy, Ernest Hutcheson and other famous musicians 
| COLUMBUS, TEXAS 
é sien pA 
© nnenase cctnasitinanimentanienineacentiginiinien © 
MYRTLE McKAY | 
PIANIST — DRAMATIST 
Available for Concerts Season 1947-1948 
511 East Tenth Dallas, Texas 
* = ort fie ar 6 
\e)— ——- - — — © 
, | 
ATTENTION! Music Teachers of Texas 
OUR SHEET METAL DEPARTMENT 
is complete in every detail. One of the largest in the South. 
PROMPT SERVICE 
| Open a Charge Account with Us and See the Difference 
| Established in 1901 AUSTIN, TEXAS : 








? 
' HOUSTON CONSERVATORY of MUSIC | 


MOZART HAMMOND, Director 


THIRTIETH SEASON 
COLLEGE AND PREPARATORY 


4520 FANNIN STREET 








LIMITED ENROLLMENT 
FACULTY OF 24 


HOUSTON 4, TEXAS | 
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4 Collection of, Original Compositions Aernranged for 


WOOD-WIND AND BRASS INSTRUMENTS 


Literally hundreds of different quartet group- 
ings are possible in this new series. Each part 
has been carefully arranged to achieve perfect 
musical balance with the other parts and to 
maintain maximum interest for each player. 


One part from each of the four ensemble 
groups is necessary to form a quartet; by | 
adding any or all of the other ensemble 

parts an infinite variety of larger combina- 

tions may be formed. 


Contents 
HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION “MY DOG HAS FLEAS” 
OUR WALTZ NOSTALGIA A STRIP OF SUNSET 


The following instrumental parts are available with 
optional piano accompaniment and full conductor score: 


let Quartet Ensemble Parte 2ud Zuartet Ensemble Parte 
Book 1—Ist Bb Clarinet Book 5—2nd Bb Clarinet 
Beok 2—1Ist Flute or 1st Oboe Book 6—2nd Flute or 2nd Oboe 
Book 3—Ist Eb Alte Saxophone Book 7—2nd Eb Alto Saxophone 
Book 4—1st Bb Trumpet Book 8—2nd Bb Trumpet 


Srd Zuartel Exsemble Parte Fth Zuartet Exsemble Parts 


Beok 9—3rd Bb Clarinet Book 14—4th Bb Clarinet or Bb Bass Clarinet 
Beok 10—Alto Clarinet or Eb Alto Horn Book 15—2nd Trombone or 2nd Bassoon or 2nd Baritone 
Beok 11—1st Trombone or 1st Bassoon or Ist Baritone Book 16—2nd Bb Tenor Saxophone or 
Beok 12—3rd Bb Trumpet 2nd Baritone (Treble) 
Book 13—1st Bb Tenor Saxophone or Ist Baritone (Treble) Book 17—Eb Baritone Saxophone 
Ensemble Parts 75c Each Book 





Book 18—Piano Accompaniment $1.00 
Book 19—Full Conductor's Score $1.50 
= 


NOTE: Any or all of the wood-wind or brass instruments in the DAVID ROSE 
QUARTET COMBINATIONS may be used to enlarge the string trio described below. 


For Pians- Violin- Celle 


(Trio Album) 
Contents 
HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION “MY DOG HAS FLEAS” 
OUR WALTZ NOSTALGIA A STRIP OF SUNSET 
° $2.50 (Including Conductor's Score) 


OTHER ARRANGEMENTS OF DAVID ROSE COMPOSITIONS 





For String Ensemble 
VIENNA SINGS AGAIN 
VALSE DE NUIT (WALTZ OF THE NIGHT) 
$1.50 each (Including Conductor's Score) 


For Sand 
DANCE OF THE SPANISH ONION 


Full Band $3.50 
Symphonic Band $5.00 


For Symphonie Orchestra 


HOLIDAY FOR STRINGS 
OUR WALTZ 


“MY DOG HAS FLEAS” 
WAUKEGAN CONCERTO 


HOLIDAY FOR STRINGS 
Full Band $5.00 
Symphonic Band $7.50 


OUR WALTZ 
Full Band $3.50 
Symphonic Band $5.00 


HOLIDAY FOR STRINGS DANCE OF THE SPANISH ONION OUR WALTZ 
Full Orchestration $5.00 Full Orchestration $3.50 Full Orchestration $3.50 
Symphonic Orchestration $7.50 Symphonic Orchestration $5.00 Symphonic Orchestration $5.00 | 


WAUKEGAN CONCERTO 


Full Orchestration $3.50 
Symphonic Orchestration $5.00 


8 Ask your dealer to show you BVC Publications a 


BREGMAN, VOCCO and CONN, Ine. 


1619 Broadway New York 19, N. Y. 
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THE CHALLENGE OF MUSIC EDUCATION 


By RONALD J. NEIL, Chairman, 
Division of Music, Georgia Teachers College 
Collegeboro, Ga. 


Since the beginning of civilization the education of the child has 
held a place of paramount importance in the minds of all thinking peoples. 
Civilization itself has been said to have its very basis in education. And 
since the kind of education which children will receive depends in large 
measure on the kind of teachers they have it then follows that the prepara- 
tion of these teachers is vital in the culture of mankind. 

Because the readers of this article will be for the most part musicians 
the ideas presented herein are slanted towards a discussion of the prepara- 
tion of music teachers for the public schools of America, although funda- 
mentally, the same philosophy holds true for all areas of exploration and 
learning which are encountered in the schoolroom. 

Almost every college or university in which music is taught offers 
courses in methods of school music teaching. In some instances these 
courses are cataloged under the Division of Music, in others they fall 
under the supervision of the Division of Education. Just what department 
has jurisdiction—either theoretical or actual—over music education in the 
curriculum setup matters little. What does matter is the way in which 
the courses are taught and their integration with actual classroom situa- 
tions. Too often the students taking courses in methods of teaching 
music lear—or rather talk about—what to do, and actually there is very 
little doing. To be sure the method class may be artifically treated as a 
first, second, or third grade. but this is a pseudo situation and one which 
gives no real semblance to the room full of children which the embryo 
teachers in the class will one day face. 

On the campus of some colleges a demonstration or laboratory school is 
in action for the mutual benefit of the students therein and the college 
students who are prepar:ng for the profession of teaching. At many colleges 
no such laboratory is available. 

It would seem that the former situation is an ideal one for the educa- 
tion of teachers, and indeed it may be if properly administered. Too 
often, however, the college methods classes are in an isolated classroom 


Oe tl the courses are taught with no actual relationship or integration with 
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the laboratory school. At some later date, when the college student does 
his practice teaching, he applies—or attemps to apply—the “method” he 
learned some quarters earlier. 

Certainly practice teaching under the supervision of specialists (both 
in specific fields and in general elementary education) is not only to be 
desired, but is essential in the preparation of teachers and should by all 
means be continued. Thus the methods courses also should include actual 
classroom situations and groups in these courses should visit classrooms and 
observe what happens when real children react to the teaching methods 
which are being discussed and studied in college. Only by such pro- 
ceedure can methods courses be vitalized and become of the greatest 
value and actual worth to the students taking them. 

In the case of colleges offering teaching methods where there are no 
practice schools one wonders at the legitimacy of these offerings. The 
justification for such courses is questionable and if arrangements with the 
local public schools for observation and practice teaching cannot be made, 
these courses have no place in the college curriculum. 

Apprenticeship in one form or another is the basis of all real success 
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MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus.D., Director 


DEGREES and COURSES: Bachelor of Music with a major in PIANO, 
VOICE, VIOLIN, ORGAN, and MUSIC EDUCATION — Bachelor 
of Arts with a major in APPLIED MUSIC. Lessons als available 
in string and wind instruments, percussion instruments, Harp, 
Cello, Piano normal, Piano ensem fe. Group training afforded in 
Chapel Choir, Chorus, Orchestra and String Ensemble. 


TEN TALENTED ARTIST-TEACHERS COMPOSE THE 
MUSIC FACULTY — PRE-WAR PRICES PREVAIL 
CENTENNIAL YEAR IN 1945 


For Information Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 


-——. 
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BALLET OF EL PASO 
The El Paso Symphony ways and 


EAST TEXAS STATE 
HOLDS MUSIC FESTIVAL 


East 


opened its annual spring music fes- 


means committee has engaged the Texas Teachers’ College 
following artists to appear on its 
1947-48 concert series: Igor Gorin, tival with a symphony concert di- 
baritone, in November; Ballet Russe rected by Dean Lowman in Fergu- 
de Monte Carlo, in December; Tito son Auditorium. Other events were 
Guizar, Mexican tenor, and ensem- a choir concert May 6, a student re- 
the First cital May 16 and a band concert May 


Quartet, in March; Eleanor Steber. 25. 


ble, in January; Piano 


in a profession, except in instances so isolated as. to be unique. Let 
us therefore take stock of Music Education in our colleges and universities 
and right the wrongs which in the past have been done to teachers and to 
the children they teach. Only in this way can we meet the challenge which 
the coming generation of young Americans offers us. 





SOUTHWESTERN UNIVERSITY | 
1840-1947 . 


THE SCHOOL OF FINE ARTS 


DEGREES OFFERED: Bachelor of Arts; Bachelor of Fine Arts in Music; 
Master of Arts. 

THE DEPARTMENT OF ART includes courses in basic and advanced studies, 
including all media, as well as architecture and sculpture. 

THE DEPARTMENT OF MUSIC offering courses in organ, piano, voice, chorus, 
the strings, orchestra and band is completely equip to meets the needs 
of the beginner, or the advanced student. 

The Southwestern student has unusual opportunities in careful, individual 
attention, plus personal expression in campus activities. 





SOUTHWESTERN otorsr UNIVERSITY 








GEORGETOWN, TEXAS 


—_—— | 

















WORTHWHILE COMPOSITIONS 


FOR 


SCHOOL or CONCERT ORCHESTRA 


DEEMS TAYLOR 
Dedication; from Thru the Looking Glass 
Se. 1.50 Parts, complete 2.00; Extras, each .25 


WILLIAM GRANT STILL 


Scherzo; from Afro-American Symphony 
Pa. Cd. Sec. .60; Parts, complete 2.50; Extras, each .30 


Summerland; from Three Visions 
Pa. Cd. Sec. .60; Parts, complete 2.50; Extras, each .30 


Blues; from Lenox Avenue 
Pa. Cd. Sec. .60; Parts, complete 2.50; Extras, each .30 


W. WALDO WARNER 


Siesta; from Broad Highway 
Pa. Cd. Sc. 30 Parts; complete 1.50; Extras, each .20 


Church in the Valley; from Broad Highway 
Pa. Cd. Sc. 30 Parts; complete 1.50; Extras, each .20 
Publications of Character 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N. Y. 
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Blind Vocalist-Pianist Wins Special Honors I 
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—Photo by Pollard & Pollard, Dallas 


BERTHINA LIEN BROOKS, Soprano 


Wellknown blind musician of Dallas who recently was heard in a recital of songs 
and arias sung in seven languages. Mrs. Brooks is a graduate of the School for 
the Blind at Faribault, Minn., and the MacPhail School of Music in Minneapolis. 
She has been enrolled for special work at Southwestern Conservatory, Dallas, since 
1943 and completed work for the Bachelor of Music degree (with highest honors) at 
that institution this Spring. Her work has had the official sponsorship of the 
Texas Commission for the Blind. Mrs. Brooks is an active teacher of sighted 
students in her private studio and at the Wesley Memorial Mission. She also is 
thought to be the only blind musician to have completed the entire piano pedagogy 
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TSCW MUSIC 
HEAD RESIGNS 


DENTON, Texas,—Dr. William E. 
Jones has resigned as director of 
the music department at Texas State 
College for Women after serving in 
that capacity for twenty-four years. 
He will continue on the staff as 
professor of music. At his request, 
he will be replaced as director by 
Dr. John Lewis, now head of music 
education at Texas Crhistian Uni- 
versity in Fort Worth. 

Dr. Jones resignation was the 
second of its kind in Denton within 
the week: Dr. Wilfred C. Bain has 
made public his resignation as direc- 
tor of the department of music at 
North Texas State College to be- 
come dean of the school of music 
at the University of Indiana. 

During his directorship at TSCW, 
the Welsh-born Dr. Jones organized 
the TSCW Modern Choir, a sym- 
pony orchestra and band, institution- 
al training groups. During the same 
period he was twice president of the 
Texas Music Teachers Association, 
four times president of the Texas 
Association of Music Schools. 





Report on Church 
Music Conference 


The Conference on Protestant 
Church Music which was held in 
the First Methodist Church of Fort 
Worth, Texas, from June 2-6 was 
the first such Conference in the 
Southwest. The faculty of eight 
authorities was headed by Dr. and 
Mrs. Clarence Dickinson of the 
Union Theological Seminary of New 
York City. Eighty-nine persons from 
Texas, Oklahoma, Arkansas, Louis- 
iana, and Missouri registered for 
the Conference and took advantage 
of the full schedule of thirteen dif- 
ferent courses offered during the 
week. 

Those attending the Conference 
expressed great enthusiasm and high 
hopes for a similar Conference next 
year. Members of the faculty felt 





DR. Wm. E. JONES 





that the spirit of the group was one 
of the finest they had experienced. 


Three sessions of the Conference 
open to the public included a Hymn 
Festival, a Choral Festival, and an 
organ recital by Dr. Dickinson. 
These programs were well atended 
and well received by the people of 
Fort Worth and out-of-town visi- 
tors. 


aaa 


The success of the Conference was ! 
most gratifying; and the Music Com- 
mittee of the church and Mr. Robert 
R. Clarke, M.S.M., Minister of Music 
are making plans to include such 
a Cconference in the music pro mally 
of the church each year. , 

a * 

Gustave Reese, Director of Pub- 
ication for Car Fischer, Inc. an- | 
nounces the appointment of Bernard 
Fitzgerald as Editor of Band and 
Orchestra Publications. This ap- 
pointment conforms with the firm’s 
progressive policy in obtaining the 
services of outstanding musicians. 
With an extensive musical back- 
ground, fifteen years of teaching ex- 
perience and a first-hand knowledge 
of the needs and problems of music 
organizations in the schools, he is 
well qualified to assume his editor- 
ial duties. 


course of the Dunning Course of Improved Piano Study which she did in addition 


to her degree requirements. 


Well known in Dallas for her civic and club activities, 


Mrs. Brooks is booked for a number of club and school concert engagements for 


next season. 


Dorothy Garrett is shown as her recital accompanist. 











VOICE 








SONG INTERPRETATION 





Director of Jaycee Male Chorus 
FORT WORTH, TEXAS 


BREATH CONTROL 


VICTOR B. ACERS 


Faculty of Bible Baptist Seminary 


erm 


Correctionist — Teacher — Soloist — Song Leader 


VOICE MODULATION 
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TMTA Delegates Dine at Amarillo Meeting | 





mn. —Photo by Murry Watts, Amarillo 

ed TEXAS MUSIC TEACHERS ASSOCIATION DELEGATES 

of And host-members are shown above at the main banquet meeting of the TMTA 
Convention in Amarillo on June 12-13-14. Dr. Lena Milam, Beaumont, was toast- 

ie mistress of the banquet. She is seated fourth from the left at the speakers table next 
to Dr. E. W. Doty,Association President. 

as Ad La 

> THE INFLUENCE OF MUSIC ON CHARACTER 

rt By EDITH SETTLE 

~“ The strongest motives in life spring from the emotional nature, and that 

pm best and most inspiring claims kinship with our emotions. To the purest 
Element in that emotional nature good music appeals; rousing always the 
higher never the baser motives. 

Music is a subtle, potent influence moulding not only individual char- 

b- acter but nat:onal character as well. It refines the taste and purifies the 

nd heart. It soothes in sorrow, tranquilizes in passion and wears away the 

rd irritabilities of life. It intensifies love and makes the altar of our devo- 

nd tion burn with a purer holier flame. It inspires us to great patriotic en- 

- deavors. The singing of a national hymn does it’s work far more quickly 

_ and surely than an oration on the Constitution. 

he Character developes only as we learn obedience to eternal law. Music 

ns. teaches obedience, for it is also governed by exact law, and the fullest joy 

k- therein is gained by obedience to its rules. The slightest deviation from the 

eal laws of music produces discord, but obedience to them brings forth the 

ge richest harmony, and then we have not only the most perfect illustration 

_ of obedience but the joy of obedience. 

a Nothing in education can be substituted for the refinement conveyed 

e- through the arts, and of these music possesses the greatest power. Sculp- 
ture, painting and architecture may charm, may elevate, but music softens, 
thrills, subdues. It quickens the whole range of the emotions. Sown in the 

= heart of youth, it’s influence blesses the whole life. 

for 


i 
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Horace Mann, considered an authority in educational matters, wrote: 
“If I were the father of a family, all the members of it should learn music. 
Almost all children have naturally good ears and can catch tunes easily; 
and strange to say, they are able to master the mysteries of music much 
better at an early age than they do later.” 

I like to think about the pioneering work done in the last century by 
Dr. Lowell Mason of Boston, in the interest of music in our public schools. 
At that time music in schools was unknown and it was supposed that only 
here and there a boy or girl could learn to sing. But about the year 1828 
Dr. Mason organized a Juvenile Chours of 200 girls and boys and was 
giving concerts in the church of which Dr. Lyman Beecher was the pastor. 
ople flocked to hear this “almost miracle” that so many children in one 
neighborhood could learn to sing. This same organization later became 
the Juvenile Choir of the Boston Academy of Music. 

Through the influence of this demonstration, Dr. Mason was able to 
convince the Boston School Board of the importance of music so that the 
teaching of singing as a regular study was introduced in the public schools. 

It became the custom in Boston to give a May Festival Concert and 
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as many as 2,000 school children, under ten years of age, would participate 
singing three part harmony. 

Dr. Lowell Mason is called, “The Father of Public School Music,” and 
his picture is placed in some of our California State music books. 

During our late depression, we find that music in our schools has not 
been stressed as much as formerly, but I am hoping the pendulum will 
soon swing back and music will be given its’ rightful place again. For, 
quoting Dr. Brooks: “A song in the heart of a child will do as much for his 
character as a fact in his memory or a principal in his intellect.” 

May I conclude with the words of the Irish musician, S:r Arthur Sul- 
as to claim for it boldly and proudly its place among the great things and 
great influences in the world.” 7 
ivan, “I am not here so much to explain why music should be cultivated 


MRS. J. ROSCOE GOLDEN 1 
oe Ss. M. U. 





| MUSICAL ARTS CONSERVATORY | 


| (Incorporated ) 
| GLADYS M. GLENN, B.Mus., M.A., President 


1710 TYLER AMARILLO, TEXAS 


Music — Dancing — Speech 


Preparatory — High School — College Departments 
Faculty of 18 graduate instructors for Fall and Spring Terms 
Guest artist instructors for summer term in addition to 
regular faculty 
Accredited by Texas State Department of Education 


Member of Texas Association of Music Schools 
| Approved for G. I. Bill of Rights Training under Laws 346 and 16 














A LARGE COLLECTION OF 


© VIOLINS 


Old and New, With Concert Tone | 


REDUCED 40 G : 
— a eo | 


FRANCIS DRAKE BALLARD | 


Estab. 1915 


50 Chippewa Road, Tuckahoe, N. Y. | 
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with the New 


BELWIN INTERMEDIATE 
BAND METHOD 


For Individual or Class Instruction 


By Fred Weber 


The BELWIN ELEMENTARY BAND METHOD by Fred Weber has met with out- 
standing success. Its slow, thorough progress, sound pedagogy and careful organ- 


ization build the foundation to genuine musicianship. It makes group teaching as 
effective as individual instruction. 











Fred Weber applies the same sound pedagogical principles, the same thorough mu- 
sicianship to instrumental instruction at the intermediate level in the new BELWIN eo 
INTEREMEDIATE BAND METHOD. Designed to follow any elementary method, it 
provides interesting, musically attractive and carefully organized instructional ma- 
terial for either group or individual instruction. 





INSTRUMENTATION 
FR E E Conductor B> Tenor Saxophone 
C Flute E> Baritone Saxophone 
i D® Piccolo B> Cornet (Trumpet) 
- wei sine B> Clarinet E> Mellophone 
pecan E® Alto Clarinet (E° French Horn) 
(E> Clarinet) Baritone (Treble Clef) 
eileen B® Bass Clarinet Baritone (Bass Clef) 
at tees aes Oboe Trombone 
Bassoon Bass (Tuba) 


B FLWI N E> Alto Saxophone Drums 
Prices: Conductor Part ..... $2.00 
I NTER M ED IATE Any other part 75 


BAND METHOD Examine the BELWIN INTERMEDIATE METHOD before 


you choose material for next year’s intermediate group. 


Please mention 


The Southwestern Musician 
in your request. * 2 


43-47 West 23rd Street New York, N.Y. 
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MUSIC INTHE 


CORPUS CHRISTI SCHOOLS 
By RAYMOND D. RHEA 


“Music for every child”—-that is the goal toward which every member 
of the music department staff of the Corpus Christi Public Schools is 
working. Corpus Christi is a thriving city of 122,000 at the present time, 
and according to all reports, it is still growing. With a population of 57,000 
in 1940 it has been and is now suffering from the growing pains common in 
many Texas cities. Long range planning is made the more difficult in that 
no one can accurately foretell the size of the population five years hence. 

With this tremendous growth the public schools have met staggering 
problems—such as housing and facilities for the increased number of 
students. Music, of course, is not the most easily taught subject under 
crowded conditions such as these. In spite of these difficulties the music 
department, in all phases, is going forward, even increasing the number of 
students engaged in musical activities as well as improving the quality of 
courses offered. 


One factor in this improvement is the inauguration of in-service train- 
ing courses offered to elementary school teachers who must, of necessity, 
teach their own music and who may have had little musical training or 
experience. Demonstrations by other teachers and their groups are offered 
so as to acquaint the members of the classes with the work done in other 
schools. Offered in cooperation with the Corpus Christi Junior College, 
these flexible courses are designed to be adjusted to the needs of the in- 
dividual teachers and have already, after only one year, proved their value. 

Along with the physical growth of the city has come a great awakening 
of the cultural need of the people. This is being fulfilled by two organiza- 
tions, now in their second year of existence. The first is the Corpus Christi 
Symphony Orchestra, which not only performs fine music but also brings 
soloists of high calibre to the city. Through cooperation between the Public 
Schools and the Symphony Sciety many excellent music teachers are 
attracted to the music department staff and to play with the Orchestra. 
Children’s concerts are given regularly; the music played in these concerts 
is studied in the music classes of the schools so that the children are be- 
coming more enthusiastic and appreciative listeners. Records of the music 
performed are loaned to the schools, before each children’s concert, by a 
record lending library, set up in cooperation with the music department 
of the Public Schools by the Junior League of Corpus Christi. 


Another fine organization is the Corpus Christi Community Chorus, 
organized, along with the Orchestra, under the sponsorship of the Corpus 
Christi Junior College. At least four choral concerts are presented each year, 
using oratorios as well as miscellaneous concert material. The inspiration 
to students offered by groups such as these is beyond measure. 

The presentation of concerts by students of all grades throughout the 
school year is encouraged. The various performing groups also gave pro- 
grams for civic clubs, churches, and other organizations of the city. The 
year’s work is culminated in an all-school festival, this year to be given by 
some 2,500 students from the fifth grade through senior high school in the 
Buccaneer Stadium. Through public performance, an active program of 
music appreciation, an earnest effort to develop an interest in good music, 
the music department is endeavoring to make every student in the public 
schools music-conscious. 

The music program of the schools is begun in the ‘first grade. Much 
emphasis is placed, from the early grades upward, upon reading music. 
Many techniques of reading music are adequate, but, for the most part, 
the number system is preferred. Great stress is placed, in the elementary 
schocls, upon correlating music with other subjects—art, history, etc. Fine 
results in this field have been achieved already. Another “must” is origi- 
nal writing; this is done by classes as well as by individual students. 

The junior high schools offer required music classes for all seventh grade 
students, boys’ and girls’ choruses, and mixed choruses for the eighth and 
ninth grades. Great care is necessary in handling the adolescent voice, 
especially with the boys, who must change to tenor and bass parts. 

The choral program of the senior high school includes girls’ chorus, 


me 
@ SB boys’ chorus, a cappella choir, as well as many small ensembles. A theory 


class is offered for all students of the music department. 

The band schedule begins in the junior high schools, where beginning 
and advanced bands are organized. Musical aptitude tests are used to 
aid in starting students upon the study of instruments. Band groups in 
the senior high school are the advanced band and the “B” band. As in 
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The above art work is typical of the music-art correlation projects in the Corpus 
Christi Public Schools, mentioned in the accompaning article. Mr. Rhea, the author, 
is Director of Music Education in the Corpus Christi Public Schools, winners of 
69 medals and 5 plaques at the recent Kingsville meet. 





the choral program, many small ensembles of various combinations are 
organized. 


The string program is the “baby” of the department. String classes 
art offered in the elementary schools. Each junior high school has a 
full orchestra, as does the senior high school. String quartettes are taken 
from these orchestra groups. An innovation this year is the presentation 
of a demonstration of the work being done in the string classes; open to 
the parents and friends, it is part of an intensified effort to stimulate interest 
in orchestral instruments. 


The senior high school music department sponsors an active extra- 
curricular music club, the Vivace Club. Open to all students of the 
music department, the Club sponsors concerts, out-of-town organizations, 
and social affairs at the high school. 


The Board of Education owns a large number of instruments; these 
are rented to the students to use until they may purchase their own. 
Ownership of these instruments has been of great aid in boosting the in- 
strumental program. Owned by the Schools are 183 woodwinds, 181 brass, 
248 stringed, and 55 percussion instruments, with more to be purchased 
each year. 


So it is that the music department moves forward, striving at all times 
to produce not necessarily a concert performer in every child, but an 
appreciative, sensitive listener and an intelligent participant who will, as 
he matures, be interested in the great cause of Music for America. 


© mao 





PEARL BOYCE BOWN | 


Critics commend for program use “Poetic and musically ingratiatinz.” 
Composer: “Blue Horizon,” “Red Bird,” “Wherever There’s a Garden.” 


TEACHER OF PIANO, THEORY 
315 West 31st Street Houston, Texas 





9 





r 
We welcome you to a new season with a larger staff of 


efficient teachers, many splendid additions to our equip- 
men, and a fine increase in student enrollment. 


THE SCHOOL OF FINE ARTS 


Texas Christian University 
T. Smith McCorkle, Dean Fort Worth, Texas 
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“Fun to sing” 
“The highlight of the program” 
| “Fine beginning in part singing” 


—that’s what they say of 


ROUNDS AND CANONS 
by Harry Robert Wilson 


| 

| 

| Rounds and canons serve as one of the finest introductions to 

polyphonic writing as well as an excellent approach to the 

| study of part singing. They have long been neglected as 
program possibilities. Not only are they possibilities, but 

| when done as recommended and arranged in this book, they 

| are often “the hit of the occasion”. 

| 

| 


Harry Robert Wilson has brought together under one cover 
20 familiar rounds, 20 new rounds, 16 excellent canons, and 4 
rounds in full-length concert arrangements. 


Specific suggestions are given in connection with each number 
—suggestions which will help you bring out some surprisingly 
| interesting effects. From the foreword on “Singing of Rounds 
and Canons” one may get furhter ideas on how to obtain max- 

imum musical results and please from this type of ‘material. 


Price: 60 cents, postpaid 


Hate & MeCreary Company 


Publishers of Better Music 


435 South Wabash Avenue Chicago 5, Illinois 
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Onchestral Selection 


Arranged by RUSSELL BENNETT 
SMALL ORCHESTRA 
PULL ORCHESTRA 20. ccc ccc recs cccvcccccccccccces 
SYMPHONIC ORCHESTRA 
PIANO CONDUCTOR 
SE CUD 8 6c boride vereccereserwereeteeseees -40 
















Zutch-Step Sand 


OKLAHOMA ° PEOPLE WILL SAY WE'RE IN LOVE 


PAPER BOUND ...... 
CLOTH BOUND ...... 


$5.00 ALL ARRANGEMENTS 


$1.00 each 








PEOPLE WILL SAY WE'RE IN LOVE 
THE SURREY WITH THE FRINGE ON TOP 
\N OKLAHOMA 
OH, WHAT A BEAUTIFUL MORNIN’ 


N . 
“ MANY A NEW DAY 









. OUT OF MY DREAMS 


Ws 20¢ each 


SS 












ays A selected listing of arrangements of the \Y 
A t ever-popular music from ‘‘Oklahoma!"’... SY 


Complete Vocal Score Dance Onchestrations Simplified “Teaching Edition for Plane 


Octave 


*B indicates Boys’ Voices 


HAZEL COBB COMPOSITIONS 
Widely, Used 


Hazel Cobb, Dallas teacher-composer, has many useful pieces and 
books in print. Among them are: 


RIGHT FROM THE START (Sub-title-THREE LITTLE TRICKS AT 
THE PIANO). This book is in three sections, each dealing with one of the 
three essential technical movements: (1) whole arm drop; (2) phrasing 
touch; (3) rotary motion. 

Each technical “trick” has a number of exercises and pieces illustrative 
of the principal involved. 

The premise of the book is that the technical “know-how” should be 
taught from the beginning in a simple and graphic way so that the pupil 
is made aware of a “tool” for all future use. 

The book is intended for lower grades but may be effectively used 
where there has been no awarenss of any technical approach to piano play- 
ing.—Published by Clayton F. Summy. 


THIS WAY TO MUSIC—A beginner book with reading approach to 
5 C’s and 4 G’s. Emphasis of lateral reading from these nine given notes. 
An appendix of helpful hints on presentation and a short dictionary of the 
terms and symbols used in the book.—Mills Music Inc. 


Sotos: TO MY VALENTINE (Summy)—lst grade waltz in F ma. using 
I, IV, V. chords. SOUTHERN BELL (Summy)— Ist grade in C ma., left 
hand melody. THE SECRET LAKE (Summy)—lst grade, in C ma. L. H. 
Melody in small intervals. 


PETAL DRIFT—6/8 time, an easy and consistent pattern in (1) melody 
(2) rhythm (3) harmony and (4) fingering —Summy. 

ARAB HORSEMEN—Grade 2 — Characteristic piece in D minor. Sim- 
ple L. H. figure in broken fifths, R. H. rotary figure—Summy. 

CIRCUS PONY—Garde 2-2% G ma. 
some scale passages. Good style. 


“O LORD IM TIRED OF TROUBLE.” Grade 3 or more. (Summy). 


(Summy). Broken chord bass, 
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Arranged by ERIK LEIDZEN \ 
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Voice and Piano 
PEOPLE WILL SAY WE'RE IN LOVE . OKLAHOMA 





OH, WHAT A BEAUTIFUL MORNIN’ © OUT OF MY DREAMS 
1 CAIN'T SAY NO . MANY A NEW DAY 

THE SURREY WITH THE FRINGE ON TOP 

50c each WG 

PIANO SELECTION — $1.00 


OH, WHAT A BEAUTIFUL MORNIN’ 
THE SURREY WITH THE FRINGE ON TOP 
35¢ each 


SATB TTBB SSA SAB* 2-Part Chorus 
SATB TTBB SSA SAB* 2-Part Chorus 
SATB TTBB SSA SAB* 2-Part Chorus 
SATB TTBB SSA SAB* 2-Part Chorus 
SSA SAB* 2-Part Chorus 
SSA 2-Part Chorus 


WILLIAMSON MUSIC, INC. 


Sole Selling Agent: 
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Negro spiritual style, particularly good for older or adult pupils with- 
out much technic. Written on three staves and designed for whole arm 
co-ordination. 


VALSE SUZANNE. Grade 3-34. (Summy). A showy recital number. 
For arm co-ordination in litlint waltz style. 

SCHOOLMATES. Grade 1-2. DUO (Summy) Equally divided between 
players. Easy arpeggios and tune tossed between players. 

SOLOS 

TO THE DUCK POND. Grade 1 (Mills). A little march in C ma. with 
steady quarter-note pattern in L. H. 

MY FAVORITE TUNE. Grade 112-2 (Mills). Cowboy song with words, 
containing simple arrangement of “Good-bye, old Paint”. Good boy piece. 

COWBOY. Grade 1% (Mills). Lilting L. H. figure in rocking 6/8 time, 
singable melody with words. 

MANY A MILE AWAY. Grade 2-2 (Mills). “Jogging” L. H. figure and 
lilting melody with words. 

STEPPING OUT. Grade 2-3 (Mills). A bit of boogie, easy five-finger 
position pattern for L. H. and an easy tune with some syncopation. Makes 
an excellent L. H. rotary drill. 

MOONLIGHT. Grade 2% (Mills). A pedal study with crossing hands in 
broken intervals. Melody is sustained whole-note tune. Good for arm 
technic. 

HALLOWEEN. Grade 142 (Belwin). A seasonal piece with words. In 
singing range in A minor. 

TWO BUFFOONS. Advanced (Belwin). A good recital number for 
advanced pupils in the modern idiom. 

POMP AND PAGEANTRY. Grade 1-1% (Willis). Hands doubled 
throughout. Fine for arm co-ordination. Written on 4 staves. Good boy 
piece. 

SWINGING HIGH AND LOW. Grade 2-2%% (Willis). Rhythmical piece 
in 6 8 time. Good for arm phrasing and impulse playing. 


SPIRIT OF THE U. S. A. Grade 3 (Willis). A duet of patriotic and 
marching tunes. 


qo" for the 


15 HIT TUNES IN ONE BAND BOOK 


. in striking quick-step arrangements that are keyed to 
the demands of modern program planning and the mod- 
ern band! 


firs: rime” 


No other band publication offers all the following features 
(and rhythm, too): 


* ALL TOP TUNES. Every number is a really popular, 
time-tested song. 


*% UTILITY. The arrangements are ideal for any pro- 
gram, indoor or outdoor, including athletic events. 


* VARIETY. There are titles for every occasion. Most 
of them have situation value —e.g., ‘Button Up Your 
Overcoat,”’ ‘‘Love Thy Neighbor,"’ etc. 














ST.LOUIS INSTITUTE OF MUSIC 


Founded 1924 — William B. Heyne, Mus.D. — Director 


¢ A Four-Year College ‘ 
Accredited by the State of Missouri and member of National Asso- 


ciation of Schools of Music. 


© Nationally Known — An Oustanding Faculty 
Orchestral instruments taught by member of St. Louis Symphony 


Orchestra. Students from 25 States and Canada attended last year. 


® Bachelor of Music Degree in 21 Fields — Including: 
Piano — Organ — Violin — Voice — All Orchestral Instruments. 


Public School Music — Theory — Music Literature — Composition. 


St. Louis Institute of Music 


Bonhomme and Bemiston Avenues e Clayton 5, Missouri 
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* PRACTICAL ARRANGEMENTS. Unnecessary frills 
have been eliminated from the scoring by Erik Leidzen. 
These compositions lose none of their effectiveness when 
played under the most adverse conditions. 


* CLARITY. Because no extra embellishments or exces- 
sive ranges clutter up the pages, these arrangements are 
highly legible and may be played with ease. 


Contents 


LOVE THY NEIGHBOR 
WISHING 
BUTTON UP YOUR OVERCOAT 
WHERE THE BLUE OF THE NIGHT 
VARSITY DRAG 


AMONG MY SOUVENIRS 
DID YOUR MOTHER COME FROM IRELAND? 
STAY AS SWEET AS YOU ARE 
THE BEST THINGS IN LIFE ARE FREE 
SONNY BOY 


Conductor 60c 


YOU'RE THE CREAM IN MY COFFEE 
ARE YOU HAVIN’ ANY FUN? 
GOOD NEWS 
DID YOU EVER SEE A DREAM WALKING? 
MEAN TO ME 


Parts 35c 


Standard Quick-step Instrumentation 


Write for specimen cornet and/or clarinet parts 


CRAWFORD 


MUSIC 


CORPORATION 
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MUSIC 


MARCHES ON! 


by ©. J. G. 


Music de‘in‘tely is marching on in the Southwest when music clubs, 
public schools and colleges show the high interest and fine loyaliy to a Texas 
composer to book him (and his two splendid assisting artists) for 54 con- 
certs in a single season! Yes, this is an actual record of professicnal 
dates, not to mention the many luncheon club and church appearance of 
these three, singly and ‘n group. Morecver, Oscar J. Fox, the compes:r, 
and his singers Chris Robinson and Lorance Dossett, are now making up 
an even heavier itinerary for the coming season. A rousing BRAVO to 
Fox et al and to those wide-awake people who brought them to their 
ccmmunities. 





a 

An interesting personal:ty was the guest artist on a recent recital 
program in the sma'l but highly musical town of Columbus, Texas. Simply 
billed as Mrs. Germaine Hart'ng on the recital program of cnt2rprising 
pianist-pedagogue Clara Duggen Madis<n, the artist was revealed to be the 
sister of the famed radio star, Hildegarde. Mrs. Harting sought out Mrs. 
Madison for a course in teaching methods and remained in Columbus for 
some weeks. 

* 

“Show Boat” will open the 1947 summer season of Dallas’ Starlight 
Operetta in Fair Park. Then will follow “Blossomtime”, “The Firefly,” 
“The Merry Widow”, “Roberta”, “Rio Rita” and “The Student Prince”. 
New technical direction <ll-round indicates the Casino’s greatest season. 
Giuseppe Bamboschek returns as musical director. 

« 


Interesting music news notes: The NEW ORLEANS BAPTIST SEMI- 


NARY Choral Club, W. Plunkett Martin, director, gave a highly satisfactory 
evening of music in Managan Chapel, New Orleans on April 28... . The 
First Christian Church of Lufkin, Texas presented MARY GRACE 
LITTLE, Dallas organist, in recital on the evening of June 1... . The 
Massed Orchestra, Band and Chorus concert by music students of the 
Beaumont Public Schools on the evening of May 16 won an ovation for 
the directors, Dr. Lena Milam, Ruth Howell, Arnold Whedbee James 
Curtis Childs, baritone, was the assisting soloist with the Southwest Texas 
State College Women’s Choir in its May 5 concert, Dr. H. GRADY HARLAN 
conducting. .... GASTONE USIGLI again will be the conductor of the 
famed Bach Festival at Carmel-by-the-Sea, California, July 21-27. 


Ou the Cover... 


MYRTLE McKAY 


Pianist 
MUSIC AND DRAMA CIRCLES of Dallas have to boast of their own 


Piano-Dramatist, Myrtle McKay, whose great talents have won for her 
fame far beyond the precincts fo her home state. 


In her performance in Washington, D. C. this past spring before the 
National League of American Pen Women, Miss McCay was acclaimed one 
of the most brilliant and glamourous artists in the Music and Drama 
world of today. Miss McKay represented R.K.O. Radio Pictures, Inc. in 
interpreting and composing the music for the Florence Kahn prize win- 
ning play, “The Cry of Laughter,” also the Blanche Mackey Classic One- 
Act-Play, “The Unnttered Heart.” The large audience of National and 
International celebrities received the program with much enthusiasm for 
Miss McKay’s creative ability, impeccable pianism and dramatic interpre- 
tation blended with her vivacious personality and exotic beauty was a 
pleasure to see and hear. 


For the coming season Miss McKay has ben engaged for a number of 
concerts and lectures. She will also hold repertoire classes in her studio, 
“The Music Play House,” 511 East Tenth, Dallas, Texas. 























OSCAR J. FOX 
Offers Three Programa 


| Oscar J. Fox, song writer, composer of ‘““THE HILLS OF 


| HOME.” offers three types of programs of his songs to 
Colleges and Music Clubs, with Mr. Fox at the piano. 


For terms address 


OSCAR J. FOX 
328 East Mulberry Avenue 


San Antonio 2, Texas 
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ABILENE 


BANK, Lillian, former  Contralto, 


' 
Pr ictropatitan Opera Company, teacher 
of Singing, Director 


First Presby- 
terian Church Choir. 

HARWELL, Allee Dyer, Studio 

300 Grape St., Abilene. 

LASLEY, Nancy Craig—Piano-Head Pi- 

ano Department, McMurray College, 
Studio 226 Grape St., Abilene. 

AMARILLO 

ARNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pitanist accom- 
panist and fuclty member of Ama- 
rillo Colege, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275 

JOHNSON, Ardath — Pianist and fac- 
ulty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. — _ Soprano, 
Church soloist, and head of voice de- 
partment of Musical Arts Conserva- 
tory, Phone 6559. 

ARLINGTON 

IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North Texas Ag- 
ricultural College, Arlington. 

LANGFORD, Grace Ward — 
pianist, teacher. — 

I 


A 

ALLISON, Irl — President, National 
Guild of Piano Teachers, Inc., 1516 
Palma Plaza, Austin, Texas. 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 200 est 19th 
Austin 21, Texas. 

TEXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 200 West 19th, Austin 





Piano, 


Concert 
Abram. 


. 
Mus. Doc.—Director of Music, Lamar 
College, Beaumont; Associate Royal 
College of Music, London. 
MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 
BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 


WOODS, Guy — Pianist — Teacher of 
Piano an Organ, Howard Payne 
College, Brownwood. 


CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
D. — Professor and Chairman of De- 
je of Music, Director Madrigal 
ingers, West Texas State Teachers 


College. 
DALLAS 
BECK, Irma — Piano, Harmony. Jack- 
son Studios, 1101 Elm St., Dallas. 
CLINKENBEARD, Mrs. A. L.—Teacher 
of Piano, Theory; 4218 Cole Ave., 
Dallas, Texas. 
COUNCIL, E. G., “The Music Man,” 
1011 Elm Street.—Sheet Music. 
DOWNING, William B. — Baritone 
Teacher of Voice, 1101 Elm St., Dallas. 
GOLDEN--Mrs. J. Roscoe — Teacher of 
Voice, Southern Methodist University. 


GARRETT, Clyde Jay — Baritone. 
Teacher of Singing; Southwestern 
Conservatory, 2725 Oak Lawn Ave., 


Dallas 4, Texas. 

GARRETT, Dorothy — Pianist, Teacher 
of Piano, Accompanist, Coach: South- 
western Conservatory, 2725 Oak Lawn 
Ave., Dallas 4, Texas. 

HOCKADAY — The Music _ Institute, 
Voice, Piano, Harp, Violincello, Violin, 
Theory. Dallas 6, Texas. 

Hutcheson, Isabel — Piano. Winter 
Studio, Brook Mays Building, Dallas. 
a Music Colony, Boulder, Col- 

JONES, Elizabeth Gay — Teacher of 

» Harmony. 2 - 
ji Oo y Ross Ave. (Stu 

SZYNSKI, Hubert — Concert Pianist, 

nductor, Choir Master, Teacher Pi- 

», Organ, Theory. 4337 Avondale, 


Pp lallas. 
HIPPEN, Mrs. Laud German — Piano 
L ays Potomac Ave., Dallas. Phone 
< 249 Normal Classes: Revised Dun- 
n System including advanced 
POLES arrick Creative Music. 
Co 4 Daisy — Teacher of Singing and 
a uctor, also Teacher Tyler hool 
Music; 2917 Reagan, Dallas, Texas. 


POTEET, Dora — Head of Organ De- 
partment, Southern Methodist Univer- 


sity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 
Dallas, Texas. 

SMITH, Mrs. Albert E. — Teacher of 
Voice. 5637 Richmond, Dallas 6, Texas. 

SOUTHWESTERN CONSERVATORY, 


Music, Drama, Radio, Dance; Accred- 
ited; Main Dallas School and 21 
Greater Dallas branches; for bulletin 
write Ford Lane, Dean 2725 Oak Lawn 
Ave., Dallas 4, Texas. 

SWITZER, Miss Grace — Affiliated 
Teacher and Normal Instructor of the 
“Oxford Extension School of Piano 
Playing.” 1101 Windmere, Dallas, 
Telephone 6-6932. 

TODD, Harold Hart — Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 

of Music, eee Methodist Uni- 


ey Dallas. 

WHITTLES — The Southwest’s Most 
Complete Music House — 1108 Elm 
Street. Wm. H. Beasley, President. 


DENTON 
BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 
JONES, William E. — Director of Music, 
Texas State College for Women, Den- 


ton. 
LEAKE, Elizabeth, B. S., Graduate Cin- 


cinnati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 
School. Associate-Professor of Music 


oo ee 

OWSLEY, Stella, B.S., M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints to 
Singers” and “The Child Voice”. Texas 
State College for Women, Denton. 

PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 
thay Pianoforte, School, Associate 
Professor of Music, T. S. C. W. 


EL PASO 
ALEXANDER , BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Paso, Texas. 
MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 885. 
FT. WORTH 
ACERS, Victor B. Graduate New Eng- 
land Conservatory of Music. Director, 
Teacher of voice, Soloist. Song-leader, 
Room 205, First Baptist Church. 
Phones, 2-8171 and 3-9290. 
BRIGHAM, John—Tenor. Affiliated with 
Texas Christian University, Director 
of Harmony Club Chorus. Philomel 
Club Chorus, Central M. E. Choir, 1500 
Cooper St. Telephone 2-2452. 
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TEXAS SCHOOL OF FINE ARTS 


(Incorporated ) 


Accredited by the State Department of Education 
SPEECH 

MIRIAM GORDON LANDRUM, Director 
200 West Nineteenth Street 


FAGUY-COTE, Arthur—Baritone. Sing- 
er, Teacher Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth. 

LOSH INSTITUTE of Music and Ex- 
pression. Mutual Home Bldg., Fort 
Worth, Texas. 

MARTIN, Marian Douglas — Pianist- 
Teacher—Affiliated with Texas Chris- 
tian University, Fort Worth, Texas. 

McNEELY, Mr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin—Teach- 
er of Piano; School of Sacred Music 
Southwestern Baptist Theological 
Seminary, Fort Worth. 

MORRIS, Brooks — Teacher of Violin, 
1614 Sunset Terrace, Phone 2-6571, 
Fort Worth, Texas. 

NEELEY, Mrs. Roger C. — Soprano 
Teacher, 2229 Mistletoe Blvd., Fort 
Worth, Texas. Telephone 4-9482. 

ORUM, Dot Echols — Teacher of Piano 
and Organ, Studio 2262 Fairmount, 
Fort Worth, Texas. 

PRO ARTE STRINGQUARTET—Marlus 
Thor, first violin; George Orum, sec- 
ond violin; E. Clyde Whitlock, Viola; 
Samuel Ziegler, Violoncello, Chamber 
Music Recitals. Mrs. George Conner, 
Manager, 421 Conner Ave., Fort Worth 
Texas. 

REYNOLDS, Dr. I. E. — Field-work in 
Church Music, Lectures on Music and 
the Scriptures. Mrs. Reynolds, teacher 
of class piano; Southwestern Baptist 
Theological Seminary, Fort Worth, 
Texas. 

TEXAS WESLEYAN COLLEGE, School 
of Fine Arts — Major Fields; Piano, 
Violin, Voice, Organ, and School Mu- 
sic. A faculty of accomplished artists 
with wide teaching experience. Sum- 
mer Term—June 1 to August 20. Write 
for information: Law Sone, President. 

THOR, Marius—Concert Violinist Texas 
Wesleyan College, First Violinist Pro 
Arte String Quartet Ensemble-Play- 
ing. Theory, Conducting. 

TILLETT, Jeannette — Pianist-Teacher 
President Fort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde—Director Texas 
Music Teachers Assn., Violin Faculty, 
Ft. Worth Conservatory and Texas 
Christian University; Music Editor, 
Fort Worth Star-Telegram; Violist, 
Pro Arte String Quartet; Director, 
Broadway Presbyterian Church; Lec- 
turer-Teacher; 426 So. Henderson, Ft. 
Worth 4, Texas. 


GEORGETOWN 
MEYER, Henry E. — Dean of Music 
Southwestern University — Piano, Or- 
gan and Voice. Georgetown. 
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Austin 21, Texas 











Jeannette Tillett, Director 
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The Fort Worth Conservatory of Music 


E. Clyde Whitlock, Associate Director 
Highly Trained Staff of Associate Teachers 


Accredited by the State Department of Education, Affiliated 
with Texas Christian University. A member of the Texas 
Association of Music Schools 


For Further Information Address Hazel Post Gillette, Secretary 
426 S. Henderson, Fort Worth, Texas 


Telephone 3-2245 
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HOUSTON 
GRAHAM, Mrs. John Wesley — Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas 
HOUSTON CONSERVATORY of Music 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited. 


KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 
MORGAN, Katherine B. — Teacher of 


Piano and Organ — Lectures on ae 
ner, Shakespeare, Browning, The Bib 
and Music, Psychology of Music, etc. 
—1117* Jackson Blvd., Houston. Le- 
high 7646. 

SOUTHERN SCHOOL OF FINE ARTS— 
Homer Springfield, President. 

SAN ANTONIO 

EDWARDS, Mary Stuart — Soprano — 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 

FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 

HERTWIG, Meta, B. M. — Teacher of 
Piano Harmony, Theory. Class and 
Individual Studio, 1730 W. Magnolia, 
San Antonio, Texas. 

FOX, Oscar J. — 328 E. Mulberry Ave., 
San Antonio, Texas. 

INCARNATE WORD COLLEGE, Music 
Department. 

LAW, Mrs. Edith W. — Teacher of 
Piano, 108 E. Poplar St., San Antonio. 

OUR LADY OF E LAKE COLLEGE 
Music Department—Complete courses 
for degrees. 

SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre-School, State 
Credits. 1419 S. St. Mary’s, Telephone 
K-055-J. 

STAFFEL, Tekla S. — School of Piano, 
235 Army Blvd., San Antoriio, Texas. 

UNIVERSITY MUSIC  DE- 
PARTMENT — Elwyn Carter, M. A., 
Chairman Department of Music. 

STEPHENVILLE 

FROH, Charles Wesley — Professor of 
Fine Arts. Head Dept. of Piano, John 
Tarleton Agricultural College, Steph- 
enville. 

MAYS, Verdis Lee — Violinist, Teacher 
of Violin, Public School Music, Band 
and Orchestra Instruments. John Tar- 


leton Agricultural College, Stephen- 
ville, Texas. 
MORTON, Donald W. — Piano and 


Theory. John Tarleton Agricultural 
College, Stephenville, Texas. 


WACO 

GROVE, Roxy, Harriett, A.M., B. Mus. 
Mus. D. — Teacher of Piano, Baylor 
University, Waco. 

MARKHAM, Robert A. — Organ, Piano 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rodel Sholem, 
Waco. 


WICHITA FALLS 

AKIN, Nita—Organist, Wichita Falls. 

DAVIS, Pearl Calhoun — Studio Apart- 
ment, Kemp Kort No. 5. 

HOLT, STELLA — Teacher of Piano; 
Studio 810 Bluff Street, Phone 5474, 
Wichita Falls, Texas. . 

NELSON, Eitel Allen — Violinist-Com- 
poser-Teacher — 1607 Hayes Street, 
Wichita Falls. 

TRULOVE, Lessie Deanne. — Pianist, 
accompainst. 1413 Garfield, Wichita 
Falls. 

COLORADO 

COFFIN, Mildred and Berton—Soprano 
and Baritone: Song Recitals and 
Operatic Duets, University of Colo- 
rado, Boulder, Colorado. 

CHICAGO 

AMERICAN CONSERVATORY — Kimball 
Hall, Chicago, John R. Hattsteadt. 
President. 

CHICAGO MUSICAL COLLEGE, 64 East 
Van Buren St., Chicago, Rudolph Ganz 
President. 

CHICAGO CONSERVATORY — Fine 
Arts Building, 410 So. Michigan Ave. 
Edgar Nelson, President. 

NEW JERSEY 

WIESEMANN, Carl, Mus. D.,—Organist 
and Choir-master Grace Church, 950 
Broad St., Newark 2, New Jersey. 

NEW MEXICO 

NEW MEXICO COLLEGE OF AGRI- 
CULTURE AND MECHANICAL ARTS 
—THE DEPARTMENT OF MUSIC— 
Courses leading to B.A. degree with 
Music Major, or B.A. degree in Music 
‘Education. For information, address: 
Carl Jacobs, Professor of Music, State 
College, New Mexico. 

NEW YORK 

HUGHES, Edwin — Pianist and teach- 
er. Two-piano recitals with Jewel 
Bethany Hughes. Classes in New York, 
‘Washington and Detroit. 338 W. 89th 
St., New York, N. Y. 





Samuel 
Barber 








O.. OF THE Most frequently performed of all contemporary 
American composers, Barber’s work has won him critical 
acclaim all over the world. His music, essentially romantic, is 
characterized by its feeling for form and its sensitive melodic line, 
Born in West Chester, Pennsylvania, in March, 1910, Barber 
entered the Curtis Institute of Music at the age of thirteen to 
study composition with Rosario Scalero. He is the winner of 


the 1935°Prix de Rome and the 1935 and 1936 Pulitzer Prizes. 
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Mr. Barber's compositions are published GSH IRM 
exclusively by 


3 East 43rd Street 
New York City 17 








The Published Works of 
SAMUEL BARBER 


FOR ORCHESTRA 
Overture to 


“The School for Scandal” 
Music for a 
Scene from Shelley 
Symphony No. 1 
Adagio for Strings 
Essay for Orchestra 
Violin Concerto 
Second Essay 
Capricorn Concerto for 
Flute, Oboe, Trumpet 
and Strings 
Symphony No. 2 





FOR BAND 
Commando March 


CHAMBER MUSIC ‘ 


Serenade for String Quartet 
or String Orchestra 
Dover Beach 
for Voice and String Quartet 
Sonata for 
Violoncello and Piano 

String Quartet 


FOR PIANO 
Excursions 


SONGS 
The Daisies 
With Rue My Heart 
is Laden 
Bessie Bobtail 
Rain has Fallen 
Sleep Now 
I Hear an Army 
A Nun Takes the Veil 
The Secrets of the Old 
Sure on this Shining Night 
Nocturne 
The Queen’s Face on the 
Summery Coin 


Monks and Raisins 


CHORAL WORKS 
The Virgin Martyrs 
Let Down the Bars, O Death 
A Stopwatch 
and an Ordnance Map 
REINCARNATIONS 
Mary Hynes 
Anthony O Daly 
The Coolin 
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